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opera for the Haymarket Theatre. Radamsto, produced there
in 1720, had great success. His last opera, Deidamui, appeared
in 1741. In religious music he has no peer except his con-
temporary Johann Sebastian Bach, whom he never met. The
oratorios Saul and Israel in Egypt were performed first in
1738, in London. The Messiah was first produced in 1743,
at Dublin. Thereafter most of his work came out at Covent
Garden Theatre; Judas Maccabaeus was produced there in
1747. The crowds which thronged to hear the oratorios are a
disproof of the allegation of religious lethargy so often levelled
against the English of the eighteenth century, for Handel did
not impose religious music upon England. He placed his
genius at the service of the public; there was a greater demand
for oratorio than for opera in England of the seventeen-forties,
Not all Handel's ventures were successful, and his quarrels
with other musicians damaged his practice. He was twice
bankrupt, but recovered his position, and ultimately paid all
his debts, and was well enough off to be able to present an
organ to the Foundling Hospital of London. He became almost
blind towards the end of his life, but continued working to
the last. He died in 1759, and is buried in Westminster Abbey.
The other great master of religious music, Bach, who at the
end of his life was choir-master of the Thomas Schule at
Leipzig, had died in 1750. It seemed that-with the death of
these masters grandeur passed out of musical composition.
" The gigantic days of Handel and Bach were exchanged for
a time of peruke and powder, when the highest ideal was
neatness, smoothness, and elegance. Depth, force, and origin-
ality were gone, and taste was the most important word in
all things." * This criticism is not justified, for a composer of
great power as well as of elegant taste was growing to maturity.
The mantle of classical opera which Handel had worn fell
to Christopher Willibald Gluck. This tranquil genius was
born in 1714, the son of a gamekeeper on the estates of the
great German Bohemian family of Lobkowitz. He obtained a
1 Maczewski in Grove's Dictionary of Mttsic (1900), voj, i, p. 113. Qf.
W. H. Hadow, Oxford History of Music (1904), vol. v, p. 6.